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Challenge One:  
 
‘An Inspector Calls’ Context 

Read the contextual information below and make notes: 

In order to understand and appreciate “An Inspector Calls” you must comprehend one concept above all. That 

concept is socialism. Socialism is a political and economic theory that, in some ways, is the opposite of capitalism. It 

is based on the empowerment of a society's workers – the people who make and manufacture goods – and the idea 

that the community as a whole owns and regulates the means of production, distribution and exchange.  

Eva Smith, a worker, is mistreated first by her capitalist boss (Arthur Birling) in a classic 'Capital versus Labour' 

dispute. From there, she suffers four further injustices that give a very negative impression of capitalism. In his final 

speech, the Inspector warns that it is only through socialism ('one body') that mankind can hope to prevent such 

tragedies in the future.  

The play was set in a period which felt the winds of change across the world. 1914 is often seen as the beginning of 

the modern age, the first world war bringing to an end the old world of certainty and progress. An Inspector Calls is 

set in 1912 – the year the Titanic sank, an event which itself can be seen as a symbol of humanity’s hubris. The 

Edwardian era covers the reign of King Edward VII 1901-1910, but also covers the period of time from the mid-1890s 

to the outbreak of WW1 in 1914. The society of Birling’s England exhibited huge social divisions and distinctions. One 

historian has observed that ‘class divisions were never felt so acutely as by the Edwardians’. The most intensely felt 

divisions were those of income and wealth, and, as a consequence, of living standards. In fact, 87% of the country’s 

personal wealth was in the hands of 5% of the population. 

Eight million people had to get by on less than 25 shillings a week and as a result were ‘underfed, underhoused and 

insufficiently clothed...their growth is stunted, their mental powers are cramped, their health is undermined.’ It was 

estimated in 1899 that for a family of 2 adults and 3 children to survive they needed about 21 shillings a week 

(£1.05). On average, men working in towns earned just under a pound but in the country, 15 shillings (75p) was 

more common and women’s wages were, on average, half that of men’s. Trade unions were gaining power. 1910-

WWI is sometimes referred to as ‘The Great Unrest’ because of successive strikes in key industries. In 1912, a 

national strike of nearly one million miners resulted in the passing of the Coal Mines Minimum Wage Act. 

An Inspector Calls was first performed in Moscow in the summer of 1945, only a few months after the Second World 

War ended. At this time, Europe was in ruins and two cities in Japan lay devastated by atomic bombs. During the 

war, the Blitz and the evacuation of city children into the countryside meant that people were thrown together in a 

way which was quite new. As a result, they learnt about each other and to care for each other as individuals. This 

remarkable sense of unity was also born out of the need to repel the Nazi threat.  

Many of the younger men and women, who had carried much of the burden of day-to-day fighting, were determined 

that after war they would make the world a better place. In the UK general election of 1945, held two months after 

the end of the Second World War, Labour beat Winston Churchill's Conservatives, winning a majority of seats for the 

first time in British election history. There were many new voters, young people who had just emerged from the 

experience of war. The election result reflected their determination to have new policies and new leaders. The new 

Labour Government was committed to economic and social reform. It may seem staggering that Britain should vote 

out the party of the Prime Minister who had been so inspiring in the fight against Germany. Churchill was still very 

popular, but, with the war against Germany over, most Britons were concerned with social issues, particularly 

housing, employment and healthcare, rather than international affairs. Labour promised to create a welfare state of 

full employment, affordable housing and a national health service. 

 



Challenge TWO:  
Read Act I of the play. 

Write a brief summary of the events in this act: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Act I: 

Mr Birling: 

 

 

Mrs Birling: 

 

 

Sheila: 

 

 

Eric: 

 

 

Gerald: 

 

 

Eva Smith: 

 

 

Inspector Goole: 



Challenge Three:  
Read Act II of the play. 

Write a brief summary of the events in this act: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Act II: 

Mr Birling: 

 

 

Mrs Birling: 

 

 

Sheila: 

 

 

Eric: 

 

 

Gerald: 

 

 

Eva Smith: 

 

 

Inspector Goole: 



Challenge THREE:  
Read Act III of the play. 

Write a brief summary of the events in this act: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Act III: 

Mr Birling: 

 

 

Mrs Birling: 

 

 

Sheila: 

 

 

Eric: 

 

 

Gerald: 

 

 

Eva Smith: 

 

 

Inspector Goole: 



Challenge FOUR:  
Context ‘A Christmas Carol’ 

Read the contextual information below and make notes: 

Dickens and Poverty 

Dickens experienced prison and poverty in his own childhood. In 1824, London, John Dickens was locked in 

Marshalsea debtor’s prison for failing to pay his debts. His son, Charles, aged 11, was sent away to a blacking factory, 

covering and labelling pots of shoe polish in appalling conditions as well as loneliness and despair. He lived separated 

from his family, as his younger sister and mother were put in prison with his father. Later, he wrote in a letter with 

horror: ‘No words can describe the secret agony of my soul as I sank into this companionship…. The sense I had of 

being utterly neglected and hopeless, fired with grief and humiliation, my lonely vulnerability, my hungry misery, and 

the knowledge they had willingly put me in this situation. I could not bear to think of myself beyond reach of any 

honourable success.’ After three years he was returned to school, but the experience was never forgotten. Dickens 

lived just nine doors down from the workhouse until 1831, when he was 19 years old.  

What did Dickens think of the law – and the poor – in England? 
When Dickens wrote in 1830s London, English law was based on the idea of justice and a fair trial. However, 
Dickens found the law did not always practice what it preached. His father had been imprisoned in a debtor’s jail 
and Dickens separated from his family and sent to work in miserable conditions and lonely isolation when he was 
11. Injustice, more often, was what Dickens experienced from the law for those in poverty. 
 
Dickens became a lifelong supporter of the poor. For example, in January 1837, a trial was held at London 
Marylebone workhouse, and Dickens was on the jury. The case was a servant girl accused of killing her newborn 
baby, with the threat of the death penalty if she was found guilty. Eliza Burgess, weak, ill and frightened, was 
herself an orphan. Her story was that her baby appeared to be dead, so she hid it under the dresser but confessed 
to her employer. The jury was ready to find her guilty. That night, Dickens could not sleep: the dead baby, the 
thought of the terrified, unhappy, ignorant young woman in poverty and in prison. Dickens resolved to take on 
those who were ready to find her guilty. He argued so firmly and forcefully that he won the argument. The verdict 
was returned: not guilty. He then went out of his way to help victims of the law, even though he was under huge 
pressure himself to write and earn a living, to avoid debt and the debtor’s prison. 
 

Without looking summarise what you have learned about Charles Dickens in a mind map.

 

 

 

 



Challenge Five:  
Read Stave 1 of the novella. 

Write a brief summary of the events in this Chapter: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Stave 1: 

Scrooge: 

 

 

 

 

Fred (Scrooge’s nephew): 

 

 

 

 

Charitable gentlemen: 

 

 

 

 

 

Jacob Marley: 

 

 



Challenge SIX:  
Read Stave 2 of the novella. 

Write a brief summary of the events in this Chapter: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Stave 2: 

Scrooge: 

 

 

 

Ghost of Christmas Past: 

 

 

Young Scrooge: 

 

 

Fezziwig: 

 

 

 

Belle: 

 

 

 

 



Challenge SEVEM:  
Read Stave 3 of the novella. 

Write a brief summary of the events in this Chapter: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Stave 3: 

Scrooge: 

 

 

Ghost of Christmas Present: 

 

 

 

The Cratchits: 

 

 

Fred: 

 

 

 

Ignorance and Want: 

 

 

 

 



Challenge EIGHT:  
Read Stave 4 of the novella. 

Write a brief summary of the events in this Chapter: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Stave 4: 

Scrooge: 

 

 

Ghost of Christmas Yet to Come: 

 

 

 

Old Joe: 

 

 

 

Mrs Dilber: 

 

 

 The Cratchits: 

 

 

 

 



Challenge NINE:  
Read Stave 5 of the novella. 

Write a brief summary of the events in this Chapter: 

 

 

 

 

 

 

 

Characters:  Write a brief note about what we learn about each of the characters in Stave 5: 

Scrooge: 

 

 

Fred: 

 

 

 

Bob Cratchit: 

 

 

 

 

How does Scrooge change from the beginning to the end of the novella? 

 

 

 

 

 

 

Beginning End 



Challenge TEN:  
Language Paper 1: 

1 
 
 
 
 
 
 
 
 
 
10 
 
 
 
 
 
 
 
 
 
 
 
20 
 
 
 
 
 
 
 
 
 
 
 
 
 
30 
 
 
 
 
 
 
 
 
 
 
 
40 
 
 
 
 

Prologue 
1922 – An Ambassador 
 
At half past six on the twenty-first of June 1922, when Count Alexander Ilyich Rostov was escorted 
through the gates of the Kremlin onto Red Square, it was glorious and cool. Drawing his shoulders back 
without breaking a stride, the Count inhaled the air like one fresh from a swim. The sky was the very 
blue that the brightly coloured roofs of St. Basil’s had been painted for. Their pinks, greens and golds 
shimmered. Even the Bolshevik girls conversing before the windows of the department store seemed 
dressed to celebrate the last days of spring. 
 
“Hello my good man!” the Count called to Fyodor at the edge of the square. “I see the blackberries 
have come in early this year!” 
 
Giving the startled fruit seller no time to reply, the Count walked brisky on, his waxed moustache 
spread like the wings of a gull, the hairs flapping gently in the breeze like feathers. Passing through 
Resurrection Gate, he turned his back on the idyllic lilacs of the gardens and proceeded towards 
Theatre Square, where the Hotel Metropol stood in all its glory. When he reached the threshold, the 
count gave a wink to Pavel, the afternoon doorman, and turned with a hand outstretched to the two 
soldiers trailing him.  
 
“Thank-you gentlemen, for delivering me safely. I shall no longer need your assistance.” 
 
Though strapping lads, both the soldiers had to look up from under their caps to return the Count’s 
gaze – for like ten generations of Rostov men, the Count stood at an easy six foot three, towering over 
the guards. 
 
“On you go” said the more thuggish of the two, his hand on the butt of his rifle. “We’re to see you to 
your rooms” 
 
The Count paid no attention to the blunt nature of the guard, they were after all trained to be stoic and 
serious. He smiled politely and then proceeded towards the entrance. A care-free skip returning to his 
step. 
 
In the lobby, the count gave a wide wave with which to simultaneously greet the unflappable lady at 
the front desk and sweet Valentina (who was dusting a statuette). Though the Count had greeted them 
in this manner a hundred times before, both responded with a wide-eyed stare. It was the sort of 
reception one might have expected when arriving for a dinner party having forgotten to don one’s 
pants. 
 
The count came to an abrupt stop in order to address his escort.  
“The lift or the stairs gentlemen?” 
 
The soldiers looked from one another, to the count and back again, apparently unable to make up their 
minds. How is a soldier expected to prevail in battle, the count wondered, if he cannot be decisive 
about ascending to an upper floor? 
 
“The stairs” he determined on their behalf, the vaulted the steps two at a time, as had been his habit 
since the academy. 
 
On the third floor, the Count walked down the red-carpetted hallway towards his suite – an 
interconnected bedroom, bath, dining room and a grand salon with eight foot windows over looking 
the square. And there, the rudeness of the day awaited. For before the flung open doors of his rooms 
stood the Captain of the Guards with Pasha and Petya, the hotel’s bellhops. Two two young men met 

CHALLENGE TEN: Language Paper 1- This extract comes from the opening of a novel which follows the story of a man 

called Count Rostov who is arrested by the Bolsheivik Party (who have recently overthrown the Russian government 

and seized control of the Country)  



 
 
 
 
 
 
 
 
 
50 
 
 
 
 
 
 
 
 
 
 
 
 
60 

the Count’s gaze with looks of embarrassment, having clearly been conscripted into some duty they 
found distasteful. The count addressed the officer. 
 
“What is the meaning of this Captain?” 
 
The captain, who seemed mildly surprised by the question, had the good training to maintain an 
evenness in his voice.  
 
“I am here to show you to your quarters” 
 
“These are my quarters” 
 
Betraying the slightest suggestion of a wicked smile, the captain replied, “No longer, I’m afraid”.  
 

 

1) Read lines 1-7 and list 4 things you learn about the setting: 
________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

 

2) Look in detail at lines 12-33 of the source. 
 

“Hello my good man!” the Count called to Fyodor at the edge of the square. “I see the blackberries 
have come in early this year!” 
 
Giving the startled fruit seller no time to reply, the Count walked brisky on, his waxed moustache 
spread like the wings of a gull, the hairs flapping gently in the breeze like feathers. Passing through 
Resurrection Gate, he turned his back on the idyllic lilacs of the gardens and proceeded towards 
Theatre Square, where the Hotel Metropol stood in all its glory. When he reached the threshold, the 
count gave a wink to Pavel, the afternoon doorman, and turned with a hand outstretched to the two 
soldiers trailing him.  
 
“Thank-you gentlemen, for delivering me safely. I shall no longer need your assistance.” 
 
Though strapping lads, both the soldiers had to look up from under their caps to return the Count’s 
gaze – for like ten generations of Rostov men, the Count stood at an easy six foot three, towering over 
the guards. 
 



On you go” said the more thuggish of the two, his hand on the butt of his rifle. “We’re to see you to 
your rooms” 
 
The Count paid no attention to the blunt nature of the guard, they were after all trained to be stoic 
and serious. He smiled politely and then proceeded towards the entrance. A care-free skip returning to 
his step. 

 

How does the writer use language here to describe the Count 

 You could include the writer’s choice of: 

• words and phrases 

• language features and techniques • sentence forms. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



3)   You now need to think about the whole of the source. 
This text is from the opening of a novel. 
How has the writer structured the text to interest you as a reader? You could write about:  

• what the writer focuses your attention on at the beginning of the source                              

• how and why the writer changes this focus as the source develops 
• any other structural features that interest you.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



4) Focus this part of your answer on the second part of the source, from line 30 to the end of the extract. 
A student said “Upon the Count’s arrival at the hotel, the writer gives many hints that something is wrong in the 

hotel and yet the Count remains seemingly unfazed”  

To what extent do you agree? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 



Challenge ELEVEN:  
Language Paper 1 – Writing (Q5) 

 

 

 

 

 

Q5:  Your school is asking students to contribute some creative writing for its website. 

 

EITHER:  Write a description as suggested by this picture: 

 

OR:  Write the opening of a story about a time when you have felt isolated and alone. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
 

 

 

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 



Challenge TWELVE:  
Conflict poetry: ‘LONDON’- Read through the annotations of the poem.  Create a revision card using this 

information.   

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

Essentially, the poem depicts the dark, underbelly of eighteenth century London. Whilst the city was a growing metropolis, it did have a huge 

dark side - the spreading of sexual diseases from prostitutes, enforced child labour, people dying and the institution of marriage turned into 

something shambolic. There were no benefits so those who were on the poverty line often had to turn to crime or prostitution.  The 

population of London soared because of all the new industry brought about by the invention of steam power.  Housing was limited and poor.  

Sanitation was an issue.  Industry was thriving but there was no such thing as workers’ rights or health and safety laws. 

Children were used as cheap labour in factories and for cleaning the thousands of chimneys created by the rise in population.  The class system 

was prevalent.  The rich thrived and seldom mixed with the poor and their lives were worlds apart.  In France, the gap between rich and poor 

was even wider.  The French people had a revolution; executed their monarchy and the very rich; then took power. 



Challenge Thirteen:  
Conflict poetry: ‘REMAINS’- Read through the annotations of the poem.  Create a revision card using this 

information.   

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

A condition of persistent mental and emotional stress occurring as a result of injury or severe psychological shock, typically involving 

disturbance of sleep and constant vivid recall of the experience, with dulled responses to others and to the outside world.  This particular 

poem lacks the humour of some of his other work and instead presents a dark and disturbing image of a soldier suffering post-traumatic stress 

disorder. 

Armitage made a film for Channel 4 in 2007 called The Not Dead and has a collection of poems of the same name, from which this poem is 

taken. In preparation for this work, he interviewed veteran soldiers of different wars, including the Gulf War. 



Challenge fourteen:  
Conflict poetry: ‘WAR PHOTOGRAPHER’- Read through the annotations of the poem.  Create a revision card using 

this information.   

 

 

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 



The poem comes from Duffy’s friendship with Don McCullin and Philip Jones Griffiths, two well-respected stills photographers who specialised 

in war photography. Duffy is fascinated by what makes someone do such a job and how they feel about being in situations where a choice 

often has to be made between recording horrific events, and helping.  Duffy bases her poem around the more traditional method of 

processing photographs using film rather than digital photography.  Specific conflicts are mentioned which are post WWII & the photograph 

‘Napalm Girl’ is ALLUDED to. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Challenge fourteen:  
Conflict poetry: ‘EXPOSURE’- Read through the annotations of the poem.  Create a revision card using this 

information.   

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

Originally, Owen pursued a career in the church however, he felt it was hypocritical as it failed in its duty to care for 

its dependants.  He became a soldier and was killed in battle one week before the armistice in 1918.  Owen’s 

inspiration was John Keats and Siegfried Sassoon.  Sassoon acted as a mentor when Owen suffered from shellshock 

in hospital.  He advised him to write about his experiences rather than internalising it.  

‘Exposure’ was written in 1917 whist Owen was fighting in the trenches which creates an authentic first person 

narrative.  In Britain the was romanticised to the point it gained mythical status.  Owen dispelled the old lie by 

exposing the horrific reality of the war.   

 



Challenge fifteen:  
Conflict poetry: ‘BAYONET CHARGE’- Read through the annotations of the poem.  Create a revision card using this 

information.   

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

It describes a military charge.  This poem seems to be heavily influenced by the fact that Hughes’ father was a 

veteran of the First World War (having survived his regiment’s massacre at Gallipoli), as well as by the poetry of 

Wilfred Owen. He was heavily influenced by WW1 and WW”. The poem was published in 1957 but set in WW1.  His 

poems were a way for him to make sense of the events that he never saw but whose impacts were seen daily.  It is 

thought that in ‘Bayonet Charge’ Hughes wanted to highlight the brutality of trench warfare as a tribute to his 

father’s suffering as well as a way to memorialize the was a warning to future generations. 

 



Challenge SIXTEEN:  
Conflict poetry: ‘CHARGE OF THE LIGHT BRIGADE’- Read through the annotations of the poem.  Create a revision 

card using this information.   

 

 

 



Context: On the back of your revision card take some notes about the context of the poem and poet: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Challenge Seventeen:  
Conflict poetry: ‘CHECKIN’ OUT ME HISTORY’- Read through the annotations of the poem.  Create a revision card 

using this information.   

 

 



 

CULTURAL REFERENCES 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

 



Challenge EIGHTEEN:  
Conflict poetry: ‘KAMIKAZE’- Read through the annotations of the poem.  Create a revision card using this 

information 

 

 



 

 

 



Challenge NINETEEN:  
Conflict poetry: ‘POPPIES’- Read through the annotations of the poem.  Create a revision card using this 

information 

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

 

 



Challenge NINETEEN:  
Conflict poetry: ‘STORM ON THE ISLAND’- Read through the annotations of the poem.  Create a revision card using 

this information 

 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

 

 



Challenge Twenty:  
Conflict poetry: ‘THE PRELUDE’- Read through the annotations of the poem.  Create a revision card using this 

information 

 

 



 

 

Context: On the back of your revision card take some notes about the context of the poem and poet: 

 

Wordsworth was a Romantic poet, which meant he was in favour of resisting growing industrialisation by 

remembering a simpler, natural past.  The changing shape of industrial Britain is likely the force that inspired him to 

explore his own moral and spiritual development through the medium of his autobiographical epic poem ‘The 

Prelude’.  The poem also comes with a message of warning to contemporary society that was transforming fields 

into factories, woods into roads.   


